





Choral Harmony, No. 163.) 


THE QUAVER, 


WITH WHICH IS PUBLISHED “CHORAL HARMONY,” 


A monthly Advocate of Popular Musical Education, 
And Exponent of the Letter-note Method. 





All Correspondence and Advertisements to be forwarded to 20, Paternoster Row, London, E.C 





JANUARY 1, 1878. 





SSS See 





[One Penny. 





Whe EGQuaver, 


January ist, 1878. 


steeds 
CONTENTS: — PAGE. 
First Steps in Musical Composition - - 120 
Monthly Notes - - - : - 123 


M sic:— 
Gaily launch and lightly row. 
A New Year’s Lay. 
The New Year. 
The opening Year. 
God save the Nation. 





Advertisements. 


The charge for Advertisements is 1s. 64. for the first 
twent, words, and 6d. for each succeding ten. 


The Quaver Composition Classes. 
Anew Postal Class, for beginners, will commence the 
study of Harmony and Musical Composition on the Ist 


of January. All communications respecting the class to 
be addressed :— 


The Secretary of The Quaver Composition Classes, 
47, Lismore Road Loudon, N.W. 
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ASY ANTHEMS FOR AMATEUR CHOIRS, 
published in ‘Choral Harmony,” in penny 
numbers— 
14 Make a joyful noise 
15 Sing unto God 
20 Blessed is he that considereth the poor 
24 Now to him who can uphold us 
31 The ear<h is the Lord’s 
71 Hallelujah! the Lord reigneth 
‘oars be the Lord 
75 2 Great and marvellous 
130 God be merciful unto us and bless us 
131 Deus Misereatur 
138 Give ear to my words 
24 Come unto meall ye that labour ~- American. 
Walk about Zion - . . Bradbury. 
39 | He shall come down like rain - 

‘toe are those servants - 
43 2 Enter not into judgment . - . 
60 Butin the last days - - Mason. 
645 Greatisthe Lord - + = 

4) Arise, O Lord, into thy rest . 
69 Awake, awake, put on thy strength - Surgiss. 
77 Grant, we beseech thee, merciful Lord Cadicott. 


‘yas "YN 


1 will arise and go to my father . Cecil. 
84) Blessed are the people - : - Amerwan. 
85 Iwas glad when they said untome - Callcott. 


129 Blessed are the poor in spirit - Naumann, 
136 {? Lord, we pratse thee - . - Mozart. 


The Lord’s prayer - - : Denman. 
O praise the Lord - : : - Wedoa., 
— { I will love thee, OQ Lord Hummel. 


London: F. Pitman, 20, Pate:nost :r Row. 
Edinburgh: Johnstone, Ilunter, & Co. 





A NEW POSTAL CLASS, for beginners, commences Ju | Ist. 


The instructions necessary are contained 


in ** First Steps in Musical Composition,” which can be obtained of the Secretary ; and the only preliminary 
knowledge requisite is that. possessed by the average singer or player who is able to read music. The themes and 
problems, to be worked out by Students, forwarded on receipt of entrance fee. 


Entrance Fee, 1s. Correction of Exercises, per set, 1s. 
Each set of exercises to be forwarded to the Secretary for correction, monthly or otherwise, enclosing the fee 


for correction, and a stam 


addressed envelope or post wrapper for reply. Lach exercise should be marked 


with the number of the theme or problem to which it corresponds, and have abundant margin left for corrections 


and remarks, 


The exercises may be written either in Letter-note or in the ordinary notato:. 


Students forming themselves into clubs or choirs, as suggested in the introductory 
may, if they choose, send in periodically only a single set of exercises worked out joint 


paragraph of ‘First Steps,” 
y. 


Members requiring further information upon points respecting which they are in doubt, are requested to write 
tach query legibly, leaving space for reply, and enclosing a stamped addressed envelope. 


Exercises for correction, and all communications respecting the class, to be addressed :— 


The Secretary of The Quaver Composition Classes, 47, Lismore Road London, N.W, 
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FIRST STEPS IN MUSICAL COMPOSITION, 


CHAPTER XII. 


Chromatic Chords. 


N the infancy of the musical art, only the sounds natural to the key were used ; 
but, as science progressed, the chord-system was extended and enriched by the 
introduction of sounds borrowed from other keys than that in which the tune 
is, or to which it may have modulated. Of course, the introduction of a sound 
which is foreign to the key might, in a certain sense, be considered to involve a 
modulation or departure from the key; but some of the chords formed therewith 
are not referrible to any other key, and even those combinations which are 
thus referrible are so transient that their interpolation does not assume the 

importance of a modulation—they are heard and done with. A modulation may be com- 
pared to a political revolution : the reigning dynasty is upset, a new tonic and dominant 
are established, the music passes formally into the new key, and usually has a regular 
cadence in that key; but the mere introduction of a chord containing an accidental, 
although it may impart a certain chroma or colour to the music, is not sufficient to give 
the ear the impression of a modulation. It is probably for this reason that sounds which 
are foreign to theckey, and are introduced without effecting modulation, are termed 
“ chromatic.” 


348. Unfortunately, the term “chromatic” is employed with several different signi- 
fications. A chord is said to be “chromatic” in a given key if jit requires one or more 
accidentals to express it in that key : thus a chord which is “diatonic” in one key may be 
“chromatic” in another. Some authors, however, extend the term “diatonic” so as to 
include the dominant chords of a minor key, which, although they are written with acci- 
dentals, are of course natural (or native) to their own key. Other writers call a chord 
“ chromatic ” if it contains augmented or diminished intervals. It is not our province, 
however, to decide between the various definitions, still less does it become us to add to 
them : but, as the term “chromatic chord” is a wide one comprising combinations which 
difter considerably in their structure and mode of treatment, it may aid the student to 
indicate the characteristics of each kind. 


349- All accidentally-expressed chords (except those which occur in a modulation, 
and such as carry accidentals merely to contradict some preceding sign) can be classed 
under one or other of the following divisions :— 

1.—Chords native to the minor mode. 

11.—Borrowed chords, or those which belong to some other key than that in which they 
appear, and which, if that key is major, can be expressed therein without the aid 
of accidentals. 

mt.—Chords which, like the borrowed combinations, have their counterparts in other 
keys, but whose progressions and habits render it inexpedient or impossible to 
relegate them to those keys. 

1v.—Chords which contain chromatic (augmented or diminished) intervals, 

v.—Borrowed chords of the kind last mentioned. 
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FIRST STEPS IN MUSICAL COMPOSITION. g! 

350. Chords of the first mentioned class, occurring in their own key, are explained 
elsewhere—triads and chords of the seventh in Chapter VI., and chords of the ninth, 
eleventh, and thirteenth in their respective chapters. Chords of this class, introduced 


into keys to which they do not belong, come under our second division: we shall, there- 
fore, pass on to consider 


II. BORROWED CHORDS. 


351. A borrowed chord is a chord introduced momentarily into a key to which it 
does not belong, and is of necessity expressed in that key by the aid of accidentals. For 
example, this chord :— — if ___ which is peculiar to the key of G, can be borrowed into 


a tune which is in that S}- :- of C, the signature sharp appearing as an accidental 


in order to preserve the chord intact, thus :— +4- 


352. The borrowed chords included in our second division are those combinations 
with which the student is already acquainted—viz., the triads and chords of the seventh, 
ninth, eleventh, and thirteenth, of a major or minor key, with their inversions: the only 
novel feature is the manner in which they are employed—they are introduced into a key 
to which they do not belong, and resemble a modulation, but, being only momentary in 
their duration, they refresh or disturb the key rather than effect a departure from it, and 
are in fact momentary modulations, if we may employ such a term. 


353. This will be evident on comparing the following examples. Fig. 255 contains 


triads only, and those belonging to the key, Fig. 256 shows the same progression with a 
borrowed triad introduced, 


Fig. 255. 





In fig. 257, the chords borrowed are the dominant sevenths belonging to the keys of 
E minor, D major, and C major, and each pair of chords connected by a slur forms the 


Fig. 257. it yee 
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92 FIRST STEPS IN MUSICAL COMPOSITION. 


perfect cadence in one of those keys. In porigraph 108 it was stated that the dominant 
seventh determines the key: the music is, therefore, for the moment in each of those 
keys. tis even possible to employ borrowed dominant sevenths for the whole of these 
five chords, forming a still more condensed series of momentary modulations,—as in 
fig. 258. 


Fig. 258. 
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Fig. 258 is an elliptical rendering of fig. 259. 
Fig. 259. 
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Figs. 257, 258, and 259 are intended to show what borrowed chords really are, not 
how to use them, for in order to be <flective they must be employed more sparingly: 
a single progression like those in fi:s. 257 or 258 introduced in such a passage as fig. 255 


is well enough, but a continuous string of such progressions is only useful in order to keep 
the ear in a state of suspense regarding the key. 


354. Fig. 258 is an elliptical rendering of fig. 259: on the subject of elliptical pro- 
gressions Dr. Stainer * remarks as follows :— 


“When a progression has by usage become established, the intermediate steps are 
o‘ten omitted, thereby giving an air of freshness and originality to the musical 


sentence. ® The advanced student will find the analysis of the steps 


which in reality lie between many fine progressions, and which are unconsciously 
supplied by the mind, a study as interesting as useful.” 


355. The accidentals required to express any borrowed chord are precisely those 
which would be called for if the chord occurred in a regular modulation to the key bor- 
rowed from, for wh ch refer to-Chap. VIL The keys most frequently borrowed from are 
‘hose to which modulation is most usually eflected (far. 202), but other keys also are 

ul under contribution. In other words, the composer may take a chord belonging to 
1¢ key in which the music is, and arbitrarily alter ‘rom major to minor, or iron minor 
» major, its third, its seventh, or its ninth: the % 3 triads and chords of the seventh of RE, 
‘t and LA are of very frequent occurrence. Inversions are freely used. If the borrowed 
ord is a discord the rules already laid down respecting preparation, resolution, &c., 
pply : elliptical progressions (far. 353) are auch employed. 


356. The student will easily fird examples of borrowed chords, for they abound in 
1odern compositions. Cases in point appear in the seventh measure of fis. 142, in she 
‘ir | and fourteenth measure o‘ fiz. 143, and in fis. 155: some very good exam dles oc ur 

the hymn Heavenly Dwelling, “Choral Harmony,” No. 156. Tne subject of borrowed 
iords is also alluded to in paragraphs 179, 183, 294, and 339. 


* A Theory of Harmon;.” Novello, Ewer and Co. 
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Fhe GQuaber, 
January ist, 1878. 


ITH the New Year’s compliments and 

good wishes, thanks are respectfully 

tendered to our friends for their kind support 
and countenance. 


MPPTFEY FPTFP- 


HE Italian opera season was brought to 

a close on December 19th, when selec- 

tions from some of the most popular works 

were performed, the occasion being Mr. 
Map! eson’s benefit. 


The performance of fudas Macabaeus by the 
Sacred Harmonic Society on December 14th 
was in every way a success, notwithstanding 
the absence of Mr. Vernon Rigby through 
indisposition, The vocalists were Madame 
Lemmers-Sherrington, Miss Julia Wigan, Miss 
Julia Elton, Mr. Edward Lloyd (in the place ot 
Mr. Vernon Rigby), Mr. Lewis Thomas, and 
Mr. Montem Smith. 


A new musical instrument, styled the Oca- 
rina, has been introduced into this country by 
Mr. M. Barr, of Queen Victoria Street, and 
being easily learned, comparatively inexpen: ive 
and pleasing in tone, it is likely to be in very 
general requisition. The scale ranges from the 
lower B to the upper E, and the tone bears a 
striking resemblance to the vox humana stop 
of a large organ. 


The practical utility of the telephone is be- 
ginning to be appreciated. Prince Bismarck, 
it is stated, has had a telephone apparatus 
fitted up in his study, connecting it with the 
Foreign Office at Berlin, and throughout Ger- 
many there is said to be an immense demand 
jor these novel instruments. It is impossible 
not to see what a revolution the general intro- 
duction of the telephone, when the invention is 
perfected, is likely to effect. Apart from its 
application to commercial purposes, we can 
imagine a few of the changes that may possibly 
be brought about by its aid in diplomatic and 
political aftairs. By connecting the several 
embassies abroad with the Foreign Office in 
Downing-street, Lord Derby will be able to 
communicate directly with her Majesty’s Am- 
bassadors, without the necessity of employing 
ciphers, which sometimes render a message un- 
intelligible in transmission, and without taking 
the trouble to indite carefully-worded des- 
patches. The Ex-Premier, when he esire. +5 
undertake a new crusade against the UNSPeak 





able Turk, will have an opportunity of achie- 
ving a legitimate sensation by simultaneously 
addressing public meetings in various parts of 
the country from his study at Hawarden Castle. 
By means of this extraordinay invention, the 
services of a popular preacher can be secured 
for any number of places of worship for the 
same day ; or, if this should be thought undesir- 
able, the minister can preach to his ordinary 
congregation without the necessity of personally 
attending the church or chapel, should it 
happen to be a wet Sunday. Even the labours 
of Parliament may be lightened ; and when a 
great debate is progressing in either house, in- 
stead of the public being crowded together, 
and almost suffocated in the Stranger’s Gallery, 





the speeches of the leaders on both sides can 
be calmly and quietly listened to in St. James’s 
Hall, or any other large building sufficiently 
convenient fur the purpose. In point of fact, 
it is difficult to imagine the endless uses to 
which the new invention may be put, and the 
day may come when the penny post, and even 
the electric telegraph, will be entirely super- 
seded. Evening Standard. 
THE TELEPHONE. 
To hope for its success there’s solid ground, 
S'nce all admit #s principle is sound.— Punch. 





The competition for the Novello Scholarship 
| was held at the National Training Schoo! ‘or 
| Music. The examiners were Mr. Joseph 
Baruby, Arthur Sullivan (principal of the 
school), Dr. Stainer, and Mr. Alberto Visett:. 
Thcre were seven candidates. The scholars!.p 
was awarded to James Farquharson Walenn. 
At the same time Miss Charlotte E. Cobb was 
elected out of seven candidates to the vacant 
scholarship of the Cloth-worker’s Company. 


Macfarren’s St. ohn the Baptist will be per- 
formed by the Royal Albert Hall Choral 
Society on the 24th January 1878, 

The orchestral concert given on December 
13th at St. James’s Hall by the students of the 
Royal Academy of Music proved most attrac- 
tive. The principal item in the programme 
was a selection of Bach’s Christmas Oratorio, 
the solos being admirably s by Miss 
Leonora Braham, Miss Orridge, “Mr, Welch, 
and Mr. Robert George. 


The manufacture of musical instruments has 
sustained a great loss in the death of M. 
Alexandre Debain, whose splendid toned organ 
harmoniums are jusily celebrated throughout 
Europe. M. Debain, who had been created a 
Chevalier of the Legion of Honour, was the 
manutacturer of several remarkable keyed in- 
s'ruments, among others the curious automatic 
pienos. He was also the inventor | many itm. 

roverments in the manu acture vi 1ustruments, 











Choral Harmony—(cntinued). 
VOLUME fl.—/( continued). 


Roll on, Lin Meeke ocean - : Root. 115 The Junior Course 
The Skytirk : - Matthaei. to ‘ on the 
Tlie Fatherland’ - + + Reichardt. 122 Letter-nolé Method, 
While all is hush’d (Boat Glee) - Kreutzer. 
The morn unbars the gates of Light 
(//untin; Gi) - - - Davy. 
Our Country — - - - Shield. 
Our Flat - - . - - Bradbury. 
Our Defenders - - - Hook. 
The ineaving of the Lead (3v). - Shield. 
Awake the song of merry greeting (3 7). 
wiss. 
The time for Singing (3 v). = German. 
Childhood’s Home (3 z). = - Felton. 
Firmly stand, my native Land (3 v.) Nageli. 
Empire of the Brave and Free (3 v.) Danish. 


In progress. 


— 
— 
w 


— 
~ 
_ 


For Men's Voices. 
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CONTENTS OF VOLUME 
All the Numbers have an Accompaniment. 


Hark the glad sound, the Saviour comes 151 The God of Israel : 
Colville. 
- Nageli. 


. - Rossini, 
German Evening Hymn - - Lorenz 
152 I willcry unto God - - Lingard. 

- - Auvison, 


Christmas has come . 


Christmas Enigma - 
Christmas Time is oeming Thompson. 
Nativity - - - - Leach. 


154 Bless the Lord, O my soul 
(Kyrie fron woth Service). + Mozart. 
155 Evening Hymn at Sea - RR. A Smith. 
Hail Christmas Tide - Dr. Lloyd Fowle. O Thou whose tender mercy hears Dou/and, 
Blessed are the poor in spirit - Maumann. 156 Glory to God in the highest - HMeilwig. 
God be merciful unto us R. A. Smith. | Heavenly Dwelling - - . Nageli. 
Deus Misereatur - - - ° 157. Hark! what mean those holy voices 
to 134 Psalmody Selections Naumann. 
Hail, thou New Year - - Norwegian. 8 Blessed is the people - - - Righini. 
The Year’s last hour - Schult | Christmas Carol : ~ Lawrence. 
| Land of Light - - ~ - Kreutzer. 
The richest Land - - - German. 
Lovely seems the Moon’s fair 
lustre - - - - Callertt. 
Song of the New Year . - Donizetti. 


( 
Christmas Tide - . - Bradbury. | 153 Sound the loud timbrel 
‘ 
| 
| 


Festival March. Processional Song 
Harvest Hymn. Single and double Chan! Ss; 
Thanksgiving Te Deum 

O Lord, how manifold (/Zarvest Authem ). 
Harvest Hymn. Village Ilarvest March 
Grace before meat. Grace after meat 
General Harvest Hymn of Praise 

The Harvest Home of "arth 

Brita..nia’s power shall stand 





‘amo ploy] “a 


In progress. 








Easy Cantatas. - 
The Dawn of Spring. The Advent of Flora. The Harvest Home. 
Fourpence, Sixpence, Sixpence. 


Suitable for Musical Entertainments, Flower Shows and Festivals, 
eae Breaking-up of Schools, &c. 


A new edition of the “Choral Guide” is now ready. 








a 


London: F. Pitman, 20, Paternoster Row, EC. 
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Sweet ‘tis to sing when hearts are glad, Song _ is the voice of glad - ness. 


MUSICAL PUBLICATIONS AND TEACHING APPARATUS 


CONNECTED WITH THE 


LETTER-NOTE SINGING METHOD. 
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F/DUCATIONAL. 


A GRADUATED OOURSE of Elementary Instruction in Singing.—By David Colville and George Bentley. 
In this course the sol-fa letters are gradually withdrawn. Price in cloth, gilt lettered, 1s, 6d., in wrapper, Is. 


THE PUPIL’S HANDBOOK. —Containing the Songs, Exercises and Diagrams in the above course, pub- 
lished separately. In two parts, price 3d. each. 


THE LETTER-NOTE SINGING METHOD, Elementary Division.—A course of elementary instruction 


in vocal music, by David:Colville., In this course the notes are lettered throughout. Price, in cloth, gilt lettered, 
is. 6d., in wrapper, Is, 


THE OHORAL GUIDE. eae the Songs, Exercises and Diagrams in the above course, published 


separately. In two parts, price 3d. each. 

THE JUNIOR COURSE.—A course of elementary practice in vocal music, by David Colville. Arranged 
for treble and alto with a7 144, bass, and suitable for schools or junior classes. In penny numbers. 

THE TRANSPOSITION INDEX.—A card with a moveable index, useful for the purpose of explaining 


the theory ot keys, transposition, modulation, &c. Price 6d. 


PUPIL'S CERTIFICATES of Prcficiency.—All teachers of the Letter-note Method are urged to use the 


cer.ificate in the r classes asa test and stimulus. Blank certificates, rod. per dozen, post free. 

TWELVE REASONS FOR LEARNING TO SING AT SIGHT.—A leaflet for gratuitous distribution 
Teachers can obta.n copie, at a nominal charge per dozen or hundred, 

THES CHORAL PRIMER,.—New elementary work in preparation. 

FIRST STEPS IN MUSICAL COMPOSITION.—Now appearing monthly in THe Quaver. 


FDUCATIONAL,—FOR pse WITH ANY Mertnop. 
COLVILLES ELEMENTARY OCOURSE.—Cloth, price 1s. 3d. ; wrapper, two parts price 4d. each. A 


progressive course of practi.e, containing upwards of one hundred part-songs, &c., harmonized to suit the requ're- 
ments either of schools or of singing classes, 

QOOLVILLE’S ELEMENTARY PRAOCTICE.—Cloth, price 1s. 3d. ; wrapper, two parts price 4d. each. 
A progressive course of practice, containing upwards of eighty part-songs, &c,, harmonized to suit the require- 
ments either of schools or of singing classes. 

ADDITIONAL VERSES, No. 1.—Price one penny, containing the poetry set to music in the ELEMENT- 
ARV PRACTICE, with the additional verses, for the use of the singers or as a book of the words for an audience. 


PENERAL. 
THE QUAVER, with which is published CHoraL HarMony.—A monthly Advocate of Popular Musical 


Education, and Exponent of the Letier-note method, price one penny. In addition to the literary matter, intelli- 
gence, &c., each number contains from four to eight pages of part-music, printed either in Letier-note or the 
ordinary notation, 

CHORAL HARMONY.—In monthly penny numbers, containing from four to eight pages of secular cr 
sacred par'-music, prinied either in Letter-note or the ordinary notation. Lists of contents on application, 

CHORAL HARMONY IN SHILLING PARTS, I!luminated wrapper, stiffened. —Part I. contains Nos 
to 16; Part I1., Nos. 17 to 34; and Part III., Nos. 35 to $0. 

CHORAL HARMONY IN VOLUMES,.—Vol. I., containing Nos, 1 to 50, and Vol. II., containing Nos. 
51 tc 100, bound im cloth, price 4s. each. Vol, IIL. commences with No, 101; Vol. 1V., with No. 126; and 
Vol. V., with No. 151. 

PSALM AND HYMN TUNES.—Printed in Letter-note, price one penny. 


THE TREASURY HYMNAL.—Printed in Letter-note. Complete, bound in cloth, 3s. 6d. ; or in penny 


numbers. Lists of contents on application. 


THE OHILDREN'’S HARMONIST.—Printed in Letter-note. Harmonized for two trebles, with ad /id. 


bass. Complete, bound in cio:h, Is. 6d. ; or in penny numbers. 


LOOKE'S “ MAOBETA” MUSIO,—All the choruses usually performed, vocal score only, price one penny 
—‘*Choral Harmony,” No, 52. 


FOR OHRISTMAS AND NEW YEAR.—* Choral Harmony,” Nos. 7, 11, 73, 97, 126, 127, 128, 135, 
148, 156, 157, and 162. 


London : F. PITMAN, 20, Paternoster Row. Edinburgh : JOHNSTONE, HUNTER, CO. 








In Preparation. 





THE 


CHORAL PRIMER, 


A NEW ELEMENTARY WORK, 


ON THE 


Letter-note Method. 
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Rule, Bri-tan-nia! Bri- 





will be slaves. 
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Round for Four Voices. 
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grave it ap-on your heart. 


Hche @)uaber, 


With which is published ‘Choral 
Harmony,” a monthly musical Jour- 
nal, price one penny. In addition 
to intelligence, educational matter, 
&c., each number contains from four 
to eight pages of part-music printed 
either in Letter-note or the ordinary 
notation, 





London: F, PITMAN, 20, Paternoster Row. Edinburgh : JOHNSTONE, HUNTER, CO, 
Printed at the ‘‘Qnaver” Music Press, 47, | ismore Road, London. 





